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Brandaon Balkngde: Sryx (detail], 1906-2007, Sght-box
il absss with 13 Ireaiad EecEmarTh 6f Je8sr mas]
Pacifis treefrogs fram Aptas, Calit., 18 fest long. in

soiontifc collaboration with Staniey K. Sessicns;

81 Honsld Feldman,

BRANDON BALLENGEE
ROMNALD FELDMAMN

In hés cebul New Yark solo show, Bran-
dan E:auengn!e. an arlist and ressarch
Bealogist i his late 308, compallingly
fused marine science and emviraonmental
activiem [0 produce eathalicaly angag-
ing art. The SoHo galery's two dark-
anad racmsa hald sculptural arranga-
meants of preservsd specimens, digital
chromagenss prinls of aboratory-freated
frogs and birds, and a video, A mood

of bereavemant ran throughaut Ballen-
peE 5 exhibtan, tked "I:-Elllam: &
Cry of Sllent Forms.”

The show referred moal apacifically
ta the ecological desiruciion caused
by the 2010 explosion of a Brtish
Patrodewm drilling g in the Guif of
Mexico. Colapse (2012), a quadrilatar-
&l pyramid {12 by 15 by 15 feot) of one-
gallon glass jare containing, over 370
sp&Cies In Claar préssrvallve, was (ha
mast elaborate manifestation. Evoking
A “trophic p',rnmld'—n mprgtantalion
of an ecosysiem food chain—Colaose
1B BeQuUanced from the girmplest il
forma (such a3 1:|ul'|!'I-|F.| |:I&rr'|ai;lt|_| al e
botiom to the mome comphex (Such as a
juvanide blackfiah ghark) al tha top. The
jars at the four bottom carners hald
crude ail and Coraxil, the (oxig sobkman
wsad to breek up the ail sick inlo sub-
surface glabules, which kides tham
trom wiew but aled accelarales the qil's
consgumption by marine lite. While tha
seven liars of conlainers towering over
tha viewsar counier 8 Sense ol digardar,
BMPTy jJars intersparsad [hrouwghnout,
increasng toward the tog, indicale

axtinct specles destroyed by babitat
degradation and overfizghing

These basran jars ramind viewers that
ancent Egyplian pyramids served e
tombs, And the glistening vacan? jar ml
the apex msembles tha radiant “Eye of
Frovidance” alop the unfinished pyra-
rriid an the dolkar bill, linking the themis
of death to commerce.

BEIIEJ'laEE aled referenced mdrtality in
hiz titling of ofher works, Sty (1908
2012), the nams of thi rrythalogical
river saparating the living and the dead.
18 a hght-box ingtallaton leaturing 13
clear dighas that condain tiny 1nag|"n:|g
phEsatone wilh migging limbs oF far too
gy l@gs. The sares “Reliquaries”
(2001 -angoing) consists of phodos of
thiesa frog spacimens, whoss deadly
daformations ama atirbuted to ecologi-
cal imbalances in the Calilomia wellands
where Ballangée found them. Accentu-
ated By the remowal of Aash and the
adoticn of crimson and turguaiss stain io
the bonee and cartilage, the amphibians
grofesceiEy malicemad anatomy visu-
ally recalls the whimsical inearity in Paul
Klea's watarcolors but, even more, the
twisted forma of cruciled maryrs. Like
the show 85 & witls, MaSE imsEs ane
impressive for both thir ethical engage-
ment and heartbmakng beauty.

The vicken Comermiiag 1201 imples
Ir ke bk ol cormds carmmitied and mod-
ernisrm's conflicts owser politcal commit-
meeril virsus donomous formal Inncva-
b, It oveelays BP marketing infomarcials
blevisad aftar the Guilf disasier with thres
bands of rollng quotstions refuling the
company's misleading statements. Tha
ity wiEhsll Supplies armped Back-
ground ndorrmation about the projects as
woll aa the names of Ballengss's reaaanch
collaborators, [The axtfntioan fravels o the
Asaana Carvlar for tho Arts, Lafmanite,
La., Mov, 10 2002-Jan, 12, 2073].
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